LITEN 21: Advice Concerning the Final Exam 

The final exam is scheduled for Monday 12/5/11 from 11:30 am -2:29 pm in our lecture room. You will not be allowed to use books or notes during the exam.   Please bring your own blue book(s). 
IMPORTANT: Read the exam thoroughly before beginning.  Plan your exam.
Decide how much time you will allot for each question and section and read
all instructions.  You would be surprised how many students get lower exam
grades because they have not read and followed the directions.  This guide
provides you with the exam format so that you'll know what to expect on the
test and can prepare accordingly.  If you have any questions, please ask
immediately. 

The exam is cumulative and will have two parts.  Part I will be identifications
and Part II will be an essay question.

PART I : Identifications (60 points) The instructions will read:

Choose TEN of the eleven quotations below and, for each item, give the
author's full name and the title of the work from which the quotation is
taken, and briefly (in approx. three to four sentences of commentary) connect the
quotation to some point made in lecture.  Number your answers
according to the numbers on this exam sheet and list the numbers on the
front of your exam book when you finish.  If you answer more than ten questions we will score the first ten.

The point break down is one point each for author and title; four
points for commentary. (If author is unknown state that the author is anonymous)

The identification portion of the exam is limited to following texts.  For the identifications I will choose a passage discussed in lecture, likely one read aloud (not some obscure passage I didn’t touch upon).  Therefore it makes sense to use your lecture notes as a guide for the identifications.  
Beowulf (anonymous) 
Chaucer: “General Prologue” to The Canterbury Tales, “The Miller’s Tale,” “Wife of Bath’s Tale and Prologue, “Pardoner’s Tale” 

Sir Gawain and the Green Knight (anonymous, sometimes called “Pearl Poet” or “Gawain Poet”)
Kempe, The Book of Margery Kempe. 

York Crucifixion (anonymous)

Spenser: “A Letter of the Authors” and Fairie Queene, Book I, cantos 1 and 2. FQ: Book II, canto 12

Marlowe: Dr. Faustus 
Sidney’s sonnets from Astrophil and Stella (numbers 1, 31, 71)*

Shakespeare’s sonnets (numbers 3, 55, 127, 130)*

Sidney’s “Defence of Poetry” (you may limit your review to what was focused on in lecture)

Donne: "The Canonization," "The Flea," "A Valediction:
Forbidding Mourning," Holy Sonnets (1, 14)  

Jonson:  “Penshurst,” “Still to Be Neat”

 

Marvell, "To His Coy Mistress,” “Bermudas”
Milton : Paradise Lost, all assigned portions

* You need to recognize these poems and be able to identify author and themes.  Don’t worry about memorizing the numbers.

Good answers will connect the passage to points made in lecture.  What does "connecting the passage to some point made in lecture" mean? We want you to comment on the significance of the specific quotation–what is important or interesting–in relation to larger points, issues and questions: the structure, style, or theme of the work from which the quotation is taken; the relationship of the quotation to issues such as "the heroic," "courtly love" or an historical event or issues of gender, for example. These are the elements we’re looking for in evaluating your responses and answers that do this very solidly will earn a higher score than answers that are vague and/or don't connect to lecture and the important themes/terms/concepts discussed in the course.

As with the papers, there is, alas, no magic formula for evaluating identification terms, but we have discussed what would distinguish very strong answers. We’ve agreed that full points on the commentary would most appropriately go to a well worded response that makes a very strong connection between works or, particularly if there are no readily apparent connections to other texts we’ve read, which makes some very strong connection(s) between the text and a crucial point(s) in lecture. So, we are looking for the types of connections you’ve made and to see if you are picking up on connections between texts made in lecture. For ways to help enhance this kind of connection making, see "Tips for Studying" below. 

Below I have chosen some passages comparable to those on the exam and written some sample commentary and additional notes.

1.

A Gentle Knight was pricking on the plaine,

Ycladd in mightie armes and silver shielde,

Wherein old dints of deepe wounds did remaine,

The cruell markes of many a bloudy fielde;

Yet armes till that time did he never wield:

His angry steede did chide his foming bitt,

As much disdayning to the curbe to yield:

Full jolly knight he seemd, and faire did sitt,

As one for the knightly guists and fierce encounters fitt.

Answer: 1. From The Fairie Queene, by Edmund Spenser. This passage describes the main character of Book One, the Red Cross Knight. On one level he is the typical knight of the romance form, going out into battle in defense of honor and, we see later, his lady, Una. But, since The Fairie Queene is also an allegory, the Red Cross Knight, who is not yet named here, also symbolizes the Christian knight, wearing the armor of the Christian discussed by Paul in Ephesians (and also worn by Sir Gawain in Sir Gawain and the Green Knight). The "dents" in his armor and "cruell marks" demonstrate the trials of the Christian. The Red Cross Knight, this ideal Christian, represents true Holiness through the course of Book One. 

The proceeding would be an exemplary answer, but there are many other possible responses. Other comments could relate the passage to the epic form. We begin here in medias res and will follow the hero through his struggles, which also represent English struggles. One might also note the strange incongruities apparent even in this opening passage. Why is the steed angry when the knight seems so jolly? These relate to the sometimes lapses that RCK experiences, like his reaction to the false Una, his "greedy hardiment" in approaching the cave of Error or his deception at the hands of Archimago and Duessa. These incongruities, it could be pointed out, seem less problematic if we keep in mind the effect Spenser is trying to produce. He wants us to experience what true Holiness is by moving with RCK through his adventures and trials. There are many things one could say about this passage. The hero here, RCK, could be briefly compared to another hero we have seen, such as Sir Gawain, who also sports symbolic armor. What won’t work is to simply write, "romance" or "epic" or "the Christian Knight." You should try to explain how you think the passage exemplifies what you’re trying to connect it to.  

2. 

Bifel that in that seson on a day,

In Southwerk at the Tabard as I lay,

Redy to wenden on my pilgrimage

To Canterbury with ful devout courage, 

At night was come into that hostelrye

Wel nine and twenty in a compaignye

Of sondry folk, by aventure yfalle

In felaweshipe, and pilgrimes were they alle

That toward Canterbury wolden ride.

Answer: This passage is from the "General Prologue" to The Canterbury Tales by Geoffrey Chaucer. Here we have the introduction of the narrative "I" or Chaucer the Pilgrim, who will tell us the tales and exchanges that transpired as the pilgrims traveled to Canterbury. The references to the Spring season and the Tabard tavern are clues into the mixture of secular and sacred that take place on the journey. The "sondry folk" on their way to visit the shrine seem to travel for a mixture of reasons beyond the spiritual, including the possibility of healing and also, as might be the case for the Wife of Bath, the adventure and pleasure of travel. The references to the seasons are also important to Sir Gawain and the Green Knight, in which the harshness of winter figures prominently. 

This answer is also excellent. Other possibilities for discussion would be a mention of the different kinds of "sondry folk" and the concept of estates satire. One could also read the passage as an example of a kind of journey of life–people thrown together on a pilgrimage to Canterbury that also represents life itself as pilgrimage. A sentence relating this passage more securely to the "show off" first 18 lines and their fertile celebration of Spring would also work, as would a tie in to another specific pilgrim besides the Wife. 
  
PART II (40 points):  This is the essay part of the exam. You will be given
a choice of two essay questions.  You are to answer ONE.  These will be
essay questions asking you to make connections between the texts we have
read. You will be asked to respond using specific texts to which you are
limited in number and selection. You will be given a choice; if the
question asks to discuss a topic with examples from three texts, you will
be given four from which to choose.  You are, however, to limit your answer
to the texts listed and to use only as many texts as requested.  The essay is worth 40 points.

I provide here an example of a theme that we have touched on briefly in various
lectures in the class.  The topics I choose for the actual exam questions
will have been explored in more depth in lecture and section
than this example question:

In various of the texts we have read this semester authors seem to react to
English exploration and conquest of "the New World" and to the massive
effects this conquest had in terms of English political power, trade,
colonialism, imperialism and involvement in the slave trade and slavery.
Discuss the way in which "the Age of Exploration and Conquest" enters into
THREE of the following texts: Dr. Faustus, "The Bermudas," "Elegy
19, Paradise Lost.

You would then choose three and only three of these texts to answer the
question.  You will always be given a choice of at least one more text than
you are required to use. There are no exclusions from this section; all
texts listed on syllabus are fair game although any text that must be used for a given essay will be a major one listed in the ID section).  

Follow instructions carefully!!
Not following instructions about the number of texts you are to use and
which texts you are to use can lower your grade.  Read the question
carefully, attempt to answer it as directly as you can, rather than writing
on a related topic tangential to the question asked.  If you have
questions, please come up and ask us.   


Literary terms: There is no literary term section on this exam, but
familiarity with these terms will be essential for the exam. Strong
responses to identification and essay questions will make use of these
terms as necessary. As you will see below in "topics and themes," genre is
important to making connections between texts.   Reviewing the terms listed from Murfin and Ray would be a good tool for review


Breadth:   Ideally a strong exam will discuss a broad range of texts.  If
you can, try to organize your choice of questions to reflect as wide a
range of texts as possible.  Rather than trying to throw in gratuitous
references to texts, try to make strong connections between the texts you
choose.  To facilitate a stronger essay plan your exam before you start writing.

What are we looking for in these essay questions? We are looking for
well-written, well-organized essays that answer the question as fully as
possible in the time allowed. Identification terms are designed to show
that you are familiar with the texts we've read and the ideas covered in
lecture.  Essay exams go a step further. They ask for
synthesis--connections between texts, ideas and themes.  Does the essay
pick up on ideas from lecture and make connections between texts and ideas
discussed in class?  You don't have to agree with all the ideas presented
in lecture and, indeed, some of the most important points we've dealt with
have been proposed as questions in lecture or thinksheets. Show us that you
know what's been covered and discussed in class and that you are able to
respond to and to synthesize these materials.  If you've thought about and
discussed connections between texts prior to the exam this should help you
answer the essay questions. 

I recommend thinking through the topic below
on your own and then with a study partner or partners. I would also
recommend looking back over the thinksheets.  They touch upon some of the
key concepts dealt with in the class.  Sharing and discussing notes,
thinksheets, essays and ideas with classmates is a good strategy for
success.  The essay topics for the first paper also ask for synthesis and
will provide a good review for the beginning of the course.

As you review you should consider the following themes/issues/terms from
the course (not exhaustive):

*Questions of gender.  Some texts to especially consider: Beowulf, SGGK,
CT, FQ, 16th and 17th century lyrics, PL, 


*The hero.  Think about the various kinds of heros (epic hero, tragic hero,
romance hero etc.)
Esp.: Beowulf, SGGK, FQ, Dr. Faustus, Paradise Lost, 


*Religion-religious conflict, private faith, Christianity
Esp.: Beowulf (pagan vs. Christian), CT, SGGK, FQ, Dr. Faustus, early 17th
c. lyric, esp. "religious poetry lecture," PL

*Poetic voice; issue of narrator vs. author: Esp.: PL, CT, 16th
and 17th century lyric

*The position of the author in relation to politics/power/class issues:
Esp.:  “Miller’s Tale, “ FQ, PL, "To Penshurst”

Death: Esp.:  Dr. Faustus, PL, Donne's Holy Sonnets, Shakespeare's
Sonnets, "The Pardoner's Tale"...

Questions of Salvation and Redemption:  Dr. Faustus, “The Pardoner’s Tale,” Donne’s Holy Sonnets, PL

Love; Knowledge,.....I encourage you to generate and discuss your own
topics and to add additional texts to the texts above.  Think of these
topics as tools to navigate through these early centuries of English literature.

 

 

 

